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The following programs are free with Museum admission, all materials are provided, and registration is not
required unless otherwise noted.

FAMILY PROGRAMS, TUESDAY-FRIDAY
CHARLES H. TALLY LECTURE SERIES FOR FAMILIES
Friday, 6:00-7:00 p.m. July 9-August 6
Gallery discussions and sketching for visitors ages 6-12 and their adult friends, who wish a more in-depth exploration
of the Museum’s collections. Please meet at Uris Tiered Seating on the ground floor of the Museum.

EARTH AND AIR, FIRE AND WATER
Tuesday-Friday, 11:00-12:00 p.m. July 6-August 6
A gallery program to introduce visitors ages 6-12 and accompanying adults to the Museum’s collections through
discussions and sketching. Each day the program will focus on works of art in the Museum related to the four ele-
ments of earth, air, fire, and water. At the end of the program, a short film may be viewed. Please meet at Uris
Tiered Seating on the ground floor of the Museum.

FAMILY FILMS
Tuesday-Friday, 12:00-12:30 p.m. July 6-August 6

HELLO, MET!
Tuesday-Friday, 12:30-1:30 p.m. July 6-August 6
An introduction to the masterpieces of the Museum through discussions and sketching for visitors ages 4-12 and
their adult friends to whom the encyclopedic collections are a new experience. Prior to the program, a short film
may be viewed. Please meet at Uris Tiered Seating on the ground floor of the Museum.

FAMILY PROGRAMS, SUNDAY
LOOK AGAIN!
Sunday, 11:00-12:30 p.m. July 11-August 8
Gallery discussions and sketching for visitors ages 4-12 and their adult friends, who wish a more in-depth 
exploration of the Museum’s collections. At the end of this program, a short film will be shown at 12:30 p.m.
Please meet at Uris Tiered Seating on the ground floor of the Museum.

FAMILY FILMS
Sunday, 12:30-1:00 p.m. July 11-August 8

HELLO, MET!
Sunday, 1:00-2:00 p.m. July 11-August 8
An introduction to the masterpieces of the Museum through discussions and sketching for visitors ages 4-12 and
their adult friends to whom the encyclopedic collections are a new experience. Prior to the program, a short film
may be viewed. Please meet at Uris Tiered Seating on the ground floor of the Museum.

PROGRAMAS EN ESPAÑOL PARA LAS FAMILIAS
Programa Para Las Familias: Los cuatros elementos: el aire, el agua, el fuego y la tierra vistos a través del arte.
Viernes, 11:00-12:00 p.m. 16 de julio-6 de agosto
El programa tiene como objetivo darles a conocer las coleccione del museo a los niños de seis a doce años de
edad, acompañados por sus padres. Cada viernes, la visita se dedicará a un tema especÌfico en el arte. Si desea
más información, llame al n˙mero de teléfono (212) 650-2833. Este programa es gratis al pagar la entrada al
museo. Nos reunimos en el Centro de Educación Uris, en el área de los asientos.

16 de julio Las aves en el arte (el aire)
23 de julio El arte griego (la tierra)
30 de julio La armadura y las máscaras (el fuego)
6 de agosto La vida en Egipto (el agua)

DISCOVERIES
Gallery tour and art workshop for developmentally disabled individuals and accompanying friends, family 
members, and staff. Free, but advance reservations are necessary. For information call (212) 650-2304.
Discoveries is supported, in part, by Philip Morris Companies Inc. Additional support provided by the Stella and
Charles Guttman Foundation, Inc.

FAMILY GALLERY GUIDES AND MUSEUM HUNTS
Written gallery guides through special exhibitions and the permanent collections are available at the
Information Desks.

For further information on Family Programs, please call (212) 570-3932.

STUDENT PROGRAMS, TUESDAY-FRIDAY
STOP, LOOK, AND SKETCH
Tuesday-Friday, 11:00-12:00 p.m. July 6-August 6
A gallery program for students in grades 6, 7, and 8 exploring the collections through discussions and sketching.
Each day the program will focus on a different area of the Museum. Meet at Uris Tiered Seating area on the
ground floor of the Museum.

CLASSES FOR HIGH SCHOOL STUDENTS
Free classes devoted to understanding art and exploring the Museum. For a brochure call (212) 570-3961.

APPRENTICESHIP PROGRAM FOR HIGH SCHOOL SENIORS
A work-study program for students interested in learning about museum careers and the Museum’s collections.
Call (212) 570-3961 for information and application. Fall application deadline, October 1.

SUMMER AT THE MET FOR DAY CAMPS
Day camp groups ages 5-12 may participate in this Museum program. Summer at the Met for Day Camps is a
gallery program that examines the collections through discussion and related drawing exercises. An appointment 
is required. Please call (212) 288-8833. Fee is $20 per group of 20.

URIS LIBRARY
Children’s books, audio visual materials, and publications on art and the Museum’s collections. For further 
information, please call (212) 570-3788.

Programs supported by: Uris Brothers Foundation; the Altman Foundation; the May and Samuel Rudin Family Foundation; Mr. and Mrs. Marvin H.
Schein; The Generoso Pope Foundation; The Samuel and Rae Eckman Charitable Foundation; the F.M. Kirby Foundation, Inc.; The Esther A. and
Joseph Klingenstein Fund, Inc.; The Estate of Esther Hoffman Beller; the Pat and John Rosenwald Fund; Helen and Nathan Schneider; the Rice Family
Foundation; and Mr. And Mrs. Murray L. Nathan.

July 9 Portraits July 30 The Met
July 16 Seats of Power August 6 Astor Court
July 23 Day and Night

July 6 Greek Vases
July 7 Spirit
July 8 Up in Smoke
July 9 Sailing the Nile
July 13 Bugs
July 14 In Flight
July 15 In Flames

July 16 Frozen Waters
July 20 From the Sands
July 21 Sky’s the Limit
July 22 In a Cloud of Fire
July 23 Pacific Spirits
July 27 Under Ground
July 28 Musical Instruments

July 29 Home and Hearth
July 30 Water Mysteries
August 3 Earthly Delights
August 4 African Birds
August 5 By Candlelight
August 6 Watery African Beasts

July 6 Orpheus and Eurydice; Francesco the Potter
July 7 Gaia’s Dream; Sun Flight; Mindscape; Wind
July 8 Zea; Marcelo Ramos: The Firework 

Maker’s Art
July 9 The Prince Who Had Three Fates;

Tutankhamun’s Egypt, Part 3
July 13 Nature Morte aux Fruits; The Grasshopper

and the Ant; Why Mosquitoes Buzz in
People’s Ears; Worm Dances

July 14 Gaia’s Dream; Wind; Experimental
July 15 Navajo Rain Chant; Glass; Nails
July 16 How to Build an Igloo; Eskimo Artist,

Kenojuak
July 20 Sand Castle; Sandsong
July 21 Monkeys Fishing the Mon; The Sound

Collector; Miraj: Through the Hudson Hotel

July 22 Maria of the Pueblos; The Bronze Zoo
July 23 Free Radicals; Matjemosh, Asmat Carver
July 27 Sandsong; Colter’s Hell
July 28 Patrick; The Guitar; Kuumba: Simon’s 

New Sound
July 29 Quilting Party; Housemoving; The Fable 

of He and She
July 30 Skyeboat for Biscuit; Water Stone; 

Colter’s Hell
August 3 The Clay Circus; Crac
August 4 The Magic Tree; A Story, A Story; Why

Mosquitoes Buzz in People’s Ears
August 5 Night People’s Day; The Dragon Wore 

Tennis Shoes; Moonbird
August 6 Whazzat?; Elephant; How the Frog’s 

Eye Sees

July 11 Time August 1 Sky Gods
July 18 Voyage by Sail August 8 The Horse
July 25 Asian Waters

July 11 An American Time Capsule;
Metamorphosis; Crac

July 18 Shorelines; Slima the Dhowmaker
July 25 Waterstone

August 1 Arrow to the Sun; A Story, A Story;
The Seventh Mandarin

August 8 Gaia’s Dream; The Chinese Word for
Horse; Horseflickers

July 6 Ancient Figures: Egypt
July 7 Ancient Figures: Pre-Columbian
July 8 Ancient Figures: Greece
July 9 Ancient Figures: China
July 13 Landscape: Dutch
July 14 Landscape: Courbet and Corot
July 15 Landscape: American
July 16 Landscape: Impressionism
July 20 Twentieth-Century Artists: Picasso
July 21 Twentieth-Century Artists: Matisse

July 22 Twentieth-Century Artists: Rousseau
July 23 Twentieth-Century Artists: Bonnard
July 27 Faces: African Masks
July 28 Faces: Rembrandt and Vermeer
July 29 Faces: Colonial American Portraits
July 30 Faces: Gods and Asia
August 3 Line and Pattern: Islam
August 4 Line and Pattern: Middles Ages
August 5 Line and Pattern: Costume 
August 6 Line and Pattern: Japan
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uring the summer, everything’s in bloom—even in the Museum.
This issue of Museum Kids will take you to gardens all through
the building; you’ll even get a chance to design a garden of

your own. 

Start your garden tour in The Astor Court. It’s in the
Chinese galleries on the second floor. When you
walk in, what is your immediate impression? Do you
feel like you’re outside or inside? Now close your
eyes and listen. What do you hear?

This garden was inspired by a courtyard in a scholar’s
garden in the city of Suzhou, near Shanghai, China.
What do you think it was used for? How does it
make you feel?

Gardens such as these usually were designed as places where scholars—
people who spend their time studying, writing, and thinking—could
take a break from city life. They might use this kind of space to meditate,
visit with friends, or simply enjoy nature.

The rocks and plants in this garden are changed seasonally. Along with
the architectural elements and the pool of water, they were designed 
to demonstrate the principles of yin and yang. Yin is represented by 
such qualities as dark, cold, and wet, and is thought to be feminine;

yang is just the opposite—bright,
hot, and dry—and is masculine. 
Can you find examples of these
opposites in the garden? Look, 
for example, at the running water
and the hard rocks; many other
examples are present as well.

The layout of the garden showcases
a tradition in Chinese domestic
architecture: rooms built around 
a central courtyard. What are some

materials that were used in the courtyard? How many different ones can
you find? The Ming Room at the opposite end of the courtyard is a scholar’s
study; it’s filled with traditional furniture and decorative objects.

Chinese craftsmen, working with an American crew, used traditional tech-
niques and tools to assemble The Astor Court from materials made in China.

2. Find this work in the Lila Acheson Wallace Galleries of Egyptian Art on
the first floor. HINT: Take the corridor to the right of The Tomb of Perneb.
Make a right and enter the first doorway you see.

Thirteen detailed models.
Each one complete.
To build so many was surely a feat.
Boats? There are many. But a garden? 
Only one.
If the wood wasn’t protected, would 
there now be none?

3. Find this work somewhere between
the Modern Art galleries and the
Carroll and Milton Petrie European
Sculpture Court. HINT: You have to
take an elevator.

The view from here is citywide.
Buildings and park seen up high.
Four floors up In the open air.
Can the sculptures touch the sky?

Ben Fieman is the Assistant Building Manager for
Horticulture in the Museum. He is responsible for 
taking care of the Museum’s indoor gardens and outdoor
grounds. The indoor gardens include The Astor Court,
The Charles Engelhard Court, and the Carroll and Milton Petrie European
Sculpture Court. The outdoor grounds consist of the landscape along Fifth
Avenue, which includes the sixty-four London plane trees that are planted on
the paved plaza between Fifth Avenue and the Museum’s façade.

Q: What are some of your responsibilities?

A: Along with the curators, I’m part of a team that helps set the design and
‘theme’ of a garden. The curators tell us what they want. They might say, “We
want a deciduous tree [a tree that sheds its leaves] here.” Given the location,
amount of light, the temperature, and so on, I would suggest a tree. For example,
in The Astor Court, the curators wanted a deciduous tree to remind people of
some of the screens in the Chinese galleries. The black olive tree, which has little
green leaves, was selected.

Q: Where do the plants come from?

A: We conduct a thorough search for the ‘perfect’ plant. Most of the plants
come from the tri-state area [New York, New Jersey, and Connecticut], but some
plants are shipped from around the world. Some nurseries even grow plants just 
for the Museum.

Q: Do you take care of the plants all by yourself?

A: No. Four gardeners from the Buildings Department help with 
maintenance and upkeep of the gardens.

Q: How often do you water and feed the plants?

A: Plants are best fed in the spring, when there is new growth, not when they
are dormant in the winter. During warm weather, when the ground dries out
quickly, plants need more water. We use warm water that is comfortable to the
touch so we don’t shock the plant.

Q: What is your background?

A: I have a college degree in landscape architecture.

Q: What is your favorite part of your job?

A: Seeing visitors admire the displays.

G A R D E N  F A C T :
The Museum’s goal for their 

gardens is authenticity—making

the gardens as realistic as possible.

Each garden reflects its location in

the Museum (a plant in The Astor

Court, for example, would closely

resemble one that grows in China).

Can you find this detail
in The Astor Court?

GARDEN ANSWERS

1. Claude Monet, French, 1840-1926. Garden at Sainte-Adresse. Oil on canvas; 38 5/8 in. 
(98.1 x 129.9 cm). Purchase, special contributions and funds given or bequeathed by 
friends of the Museum, 1967, 67.241.

2. Model of a Garden. Thebes, early Dynasty 12, ca. 1990-1985 B.C. Gessoed and painted
wood and copper; l. 33 in. (84cm). Rogers Fund and Edward S. Harkness Gift , 1920, 
20.3.13

3. The Iris and B. Gerald Cantor Roof Garden

Q andA

Where is this garden blooming?

Where is this sky-high view?

S O M E  QU E S T I O N S  TO  T H I N K  A B O U T  A S  Y O U
L O O K  AT  T H E  G A R D E N S  I N  T H E  M U S E U M :

❀ What makes a garden? ❀ How are the gardens in the Museum similar? 

❀ How are they different? ❀ If you saw some of the gardens in different seasons,

how do you think they would change? ❀ How do the gardens in the Museum 

resemble ones you have seen in other places?

T H E  G A R D E N  I S S U E

Now it’s your turn to design an “opposites” garden
with the elements that are included here. Think
about what purpose your garden would serve and
what would be in it. You can use ideas from this
garden or others in the Museum, or make up your
own. When you are done, send us your creation
and we’ll send you a Museum giveaway. The
address is:

I Made a Garden!
Education/STP
The Metropolitan Museum of Art
1000 Fifth Avenue
New York, NY 10028

G A R D E N S  O N  T H E  G O
Each of the details here comes from a garden somewhere in the Museum.
The garden may be part of a work of art, or it may be an actual garden.
We have given some hints for each one to get you started. In case you get
really stumped, just turn this page upside down for the answers.

1. Find this work in the Nineteenth-Century European
Paintings and Sculpture Galleries on the second floor.
Entering from the Greek galleries, walk down the 
B. Gerald Cantor Sculpture Gallery, make a left, and go
through the last doorway. The answer to the first clue is
either in this gallery or the one to your left as you enter.

Flags flutter and sway in the breeze.
Flowers in bloom—where are the trees?
Some of the people look out to sea. Which painting
can it be?

P L A N T  F A C T :  

Over 3,000 ground 

cover plants grow in 

the American Wing 

courtyard.

In what work of art 
does this flag flutter?

D Why do you visit The Metropolitan Museum of Art?
The Metropolitan Museum is one of our City’s finest cultural
institutions. Visiting the Museum, with its great collection 
of art and artifacts, is like taking a historical tour around 
the world. Every visitor and resident should take that 
wonderful trip at least once. —Rudolph W. Giuliani, Mayor
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A: Along with the curators, I’m part of a team that helps set the design and
‘theme’ of a garden. The curators tell us what they want. They might say, “We
want a deciduous tree [a tree that sheds its leaves] here.” Given the location,
amount of light, the temperature, and so on, I would suggest a tree. For example,
in The Astor Court, the curators wanted a deciduous tree to remind people of
some of the screens in the Chinese galleries. The black olive tree, which has little
green leaves, was selected.

Q: Where do the plants come from?

A: We conduct a thorough search for the ‘perfect’ plant. Most of the plants
come from the tri-state area [New York, New Jersey, and Connecticut], but some
plants are shipped from around the world. Some nurseries even grow plants just 
for the Museum.

Q: Do you take care of the plants all by yourself?

A: No. Four gardeners from the Buildings Department help with 
maintenance and upkeep of the gardens.

Q: How often do you water and feed the plants?

A: Plants are best fed in the spring, when there is new growth, not when they
are dormant in the winter. During warm weather, when the ground dries out
quickly, plants need more water. We use warm water that is comfortable to the
touch so we don’t shock the plant.

Q: What is your background?

A: I have a college degree in landscape architecture.

Q: What is your favorite part of your job?

A: Seeing visitors admire the displays.

G A R D E N  F A C T :
The Museum’s goal for their 

gardens is authenticity—making

the gardens as realistic as possible.

Each garden reflects its location in

the Museum (a plant in The Astor

Court, for example, would closely

resemble one that grows in China).

Can you find this detail
in The Astor Court?

GARDEN ANSWERS

1. Claude Monet, French, 1840-1926. Garden at Sainte-Adresse. Oil on canvas; 38 5/8 in. 
(98.1 x 129.9 cm). Purchase, special contributions and funds given or bequeathed by 
friends of the Museum, 1967, 67.241.

2. Model of a Garden. Thebes, early Dynasty 12, ca. 1990-1985 B.C. Gessoed and painted
wood and copper; l. 33 in. (84cm). Rogers Fund and Edward S. Harkness Gift , 1920, 
20.3.13

3. The Iris and B. Gerald Cantor Roof Garden

Q andA

Where is this garden blooming?

Where is this sky-high view?

S O M E  QU E S T I O N S  TO  T H I N K  A B O U T  A S  Y O U
L O O K  AT  T H E  G A R D E N S  I N  T H E  M U S E U M :

❀ What makes a garden? ❀ How are the gardens in the Museum similar? 

❀ How are they different? ❀ If you saw some of the gardens in different seasons,

how do you think they would change? ❀ How do the gardens in the Museum 

resemble ones you have seen in other places?

T H E  G A R D E N  I S S U E

Now it’s your turn to design an “opposites” garden
with the elements that are included here. Think
about what purpose your garden would serve and
what would be in it. You can use ideas from this
garden or others in the Museum, or make up your
own. When you are done, send us your creation
and we’ll send you a Museum giveaway. The
address is:

I Made a Garden!
Education/STP
The Metropolitan Museum of Art
1000 Fifth Avenue
New York, NY 10028

G A R D E N S  O N  T H E  G O
Each of the details here comes from a garden somewhere in the Museum.
The garden may be part of a work of art, or it may be an actual garden.
We have given some hints for each one to get you started. In case you get
really stumped, just turn this page upside down for the answers.

1. Find this work in the Nineteenth-Century European
Paintings and Sculpture Galleries on the second floor.
Entering from the Greek galleries, walk down the 
B. Gerald Cantor Sculpture Gallery, make a left, and go
through the last doorway. The answer to the first clue is
either in this gallery or the one to your left as you enter.

Flags flutter and sway in the breeze.
Flowers in bloom—where are the trees?
Some of the people look out to sea. Which painting
can it be?

P L A N T  F A C T :  

Over 3,000 ground 

cover plants grow in 

the American Wing 

courtyard.

In what work of art 
does this flag flutter?

D Why do you visit The Metropolitan Museum of Art?
The Metropolitan Museum is one of our City’s finest cultural
institutions. Visiting the Museum, with its great collection 
of art and artifacts, is like taking a historical tour around 
the world. Every visitor and resident should take that 
wonderful trip at least once. —Rudolph W. Giuliani, Mayor
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uring the summer, everything’s in bloom—even in the Museum.
This issue of Museum Kids will take you to gardens all through
the building; you’ll even get a chance to design a garden of

your own. 
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feel like you’re outside or inside? Now close your
eyes and listen. What do you hear?

This garden was inspired by a courtyard in a scholar’s
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Sculpture Court. HINT: You have to
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Ben Fieman is the Assistant Building Manager for
Horticulture in the Museum. He is responsible for 
taking care of the Museum’s indoor gardens and outdoor
grounds. The indoor gardens include The Astor Court,
The Charles Engelhard Court, and the Carroll and Milton Petrie European
Sculpture Court. The outdoor grounds consist of the landscape along Fifth
Avenue, which includes the sixty-four London plane trees that are planted on
the paved plaza between Fifth Avenue and the Museum’s façade.

Q: What are some of your responsibilities?

A: Along with the curators, I’m part of a team that helps set the design and
‘theme’ of a garden. The curators tell us what they want. They might say, “We
want a deciduous tree [a tree that sheds its leaves] here.” Given the location,
amount of light, the temperature, and so on, I would suggest a tree. For example,
in The Astor Court, the curators wanted a deciduous tree to remind people of
some of the screens in the Chinese galleries. The black olive tree, which has little
green leaves, was selected.

Q: Where do the plants come from?

A: We conduct a thorough search for the ‘perfect’ plant. Most of the plants
come from the tri-state area [New York, New Jersey, and Connecticut], but some
plants are shipped from around the world. Some nurseries even grow plants just 
for the Museum.

Q: Do you take care of the plants all by yourself?

A: No. Four gardeners from the Buildings Department help with 
maintenance and upkeep of the gardens.

Q: How often do you water and feed the plants?

A: Plants are best fed in the spring, when there is new growth, not when they
are dormant in the winter. During warm weather, when the ground dries out
quickly, plants need more water. We use warm water that is comfortable to the
touch so we don’t shock the plant.

Q: What is your background?

A: I have a college degree in landscape architecture.

Q: What is your favorite part of your job?

A: Seeing visitors admire the displays.

G A R D E N  F A C T :
The Museum’s goal for their 

gardens is authenticity—making

the gardens as realistic as possible.

Each garden reflects its location in

the Museum (a plant in The Astor

Court, for example, would closely

resemble one that grows in China).

Can you find this detail
in The Astor Court?

GARDEN ANSWERS

1. Claude Monet, French, 1840-1926. Garden at Sainte-Adresse. Oil on canvas; 38 5/8 in. 
(98.1 x 129.9 cm). Purchase, special contributions and funds given or bequeathed by 
friends of the Museum, 1967, 67.241.

2. Model of a Garden. Thebes, early Dynasty 12, ca. 1990-1985 B.C. Gessoed and painted
wood and copper; l. 33 in. (84cm). Rogers Fund and Edward S. Harkness Gift , 1920, 
20.3.13

3. The Iris and B. Gerald Cantor Roof Garden

Q andA

Where is this garden blooming?

Where is this sky-high view?

S O M E  QU E S T I O N S  TO  T H I N K  A B O U T  A S  Y O U
L O O K  AT  T H E  G A R D E N S  I N  T H E  M U S E U M :

❀ What makes a garden? ❀ How are the gardens in the Museum similar? 

❀ How are they different? ❀ If you saw some of the gardens in different seasons,

how do you think they would change? ❀ How do the gardens in the Museum 

resemble ones you have seen in other places?

T H E  G A R D E N  I S S U E

Now it’s your turn to design an “opposites” garden
with the elements that are included here. Think
about what purpose your garden would serve and
what would be in it. You can use ideas from this
garden or others in the Museum, or make up your
own. When you are done, send us your creation
and we’ll send you a Museum giveaway. The
address is:

I Made a Garden!
Education/STP
The Metropolitan Museum of Art
1000 Fifth Avenue
New York, NY 10028

G A R D E N S  O N  T H E  G O
Each of the details here comes from a garden somewhere in the Museum.
The garden may be part of a work of art, or it may be an actual garden.
We have given some hints for each one to get you started. In case you get
really stumped, just turn this page upside down for the answers.

1. Find this work in the Nineteenth-Century European
Paintings and Sculpture Galleries on the second floor.
Entering from the Greek galleries, walk down the 
B. Gerald Cantor Sculpture Gallery, make a left, and go
through the last doorway. The answer to the first clue is
either in this gallery or the one to your left as you enter.

Flags flutter and sway in the breeze.
Flowers in bloom—where are the trees?
Some of the people look out to sea. Which painting
can it be?

P L A N T  F A C T :  

Over 3,000 ground 

cover plants grow in 

the American Wing 

courtyard.

In what work of art 
does this flag flutter?

D Why do you visit The Metropolitan Museum of Art?
The Metropolitan Museum is one of our City’s finest cultural
institutions. Visiting the Museum, with its great collection 
of art and artifacts, is like taking a historical tour around 
the world. Every visitor and resident should take that 
wonderful trip at least once. —Rudolph W. Giuliani, Mayor
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The following programs are free with Museum admission, all materials are provided, and registration is not
required unless otherwise noted.

FAMILY PROGRAMS, TUESDAY-FRIDAY
CHARLES H. TALLY LECTURE SERIES FOR FAMILIES
Friday, 6:00-7:00 p.m. July 9-August 6
Gallery discussions and sketching for visitors ages 6-12 and their adult friends, who wish a more in-depth exploration
of the Museum’s collections. Please meet at Uris Tiered Seating on the ground floor of the Museum.

EARTH AND AIR, FIRE AND WATER
Tuesday-Friday, 11:00-12:00 p.m. July 6-August 6
A gallery program to introduce visitors ages 6-12 and accompanying adults to the Museum’s collections through
discussions and sketching. Each day the program will focus on works of art in the Museum related to the four ele-
ments of earth, air, fire, and water. At the end of the program, a short film may be viewed. Please meet at Uris
Tiered Seating on the ground floor of the Museum.

FAMILY FILMS
Tuesday-Friday, 12:00-12:30 p.m. July 6-August 6

HELLO, MET!
Tuesday-Friday, 12:30-1:30 p.m. July 6-August 6
An introduction to the masterpieces of the Museum through discussions and sketching for visitors ages 4-12 and
their adult friends to whom the encyclopedic collections are a new experience. Prior to the program, a short film
may be viewed. Please meet at Uris Tiered Seating on the ground floor of the Museum.

FAMILY PROGRAMS, SUNDAY
LOOK AGAIN!
Sunday, 11:00-12:30 p.m. July 11-August 8
Gallery discussions and sketching for visitors ages 4-12 and their adult friends, who wish a more in-depth 
exploration of the Museum’s collections. At the end of this program, a short film will be shown at 12:30 p.m.
Please meet at Uris Tiered Seating on the ground floor of the Museum.

FAMILY FILMS
Sunday, 12:30-1:00 p.m. July 11-August 8

HELLO, MET!
Sunday, 1:00-2:00 p.m. July 11-August 8
An introduction to the masterpieces of the Museum through discussions and sketching for visitors ages 4-12 and
their adult friends to whom the encyclopedic collections are a new experience. Prior to the program, a short film
may be viewed. Please meet at Uris Tiered Seating on the ground floor of the Museum.

PROGRAMAS EN ESPAÑOL PARA LAS FAMILIAS
Programa Para Las Familias: Los cuatros elementos: el aire, el agua, el fuego y la tierra vistos a través del arte.
Viernes, 11:00-12:00 p.m. 16 de julio-6 de agosto
El programa tiene como objetivo darles a conocer las coleccione del museo a los niños de seis a doce años de
edad, acompañados por sus padres. Cada viernes, la visita se dedicará a un tema especÌfico en el arte. Si desea
más información, llame al n˙mero de teléfono (212) 650-2833. Este programa es gratis al pagar la entrada al
museo. Nos reunimos en el Centro de Educación Uris, en el área de los asientos.

16 de julio Las aves en el arte (el aire)
23 de julio El arte griego (la tierra)
30 de julio La armadura y las máscaras (el fuego)
6 de agosto La vida en Egipto (el agua)

DISCOVERIES
Gallery tour and art workshop for developmentally disabled individuals and accompanying friends, family 
members, and staff. Free, but advance reservations are necessary. For information call (212) 650-2304.
Discoveries is supported, in part, by Philip Morris Companies Inc. Additional support provided by the Stella and
Charles Guttman Foundation, Inc.

FAMILY GALLERY GUIDES AND MUSEUM HUNTS
Written gallery guides through special exhibitions and the permanent collections are available at the
Information Desks.

For further information on Family Programs, please call (212) 570-3932.

STUDENT PROGRAMS, TUESDAY-FRIDAY
STOP, LOOK, AND SKETCH
Tuesday-Friday, 11:00-12:00 p.m. July 6-August 6
A gallery program for students in grades 6, 7, and 8 exploring the collections through discussions and sketching.
Each day the program will focus on a different area of the Museum. Meet at Uris Tiered Seating area on the
ground floor of the Museum.

CLASSES FOR HIGH SCHOOL STUDENTS
Free classes devoted to understanding art and exploring the Museum. For a brochure call (212) 570-3961.

APPRENTICESHIP PROGRAM FOR HIGH SCHOOL SENIORS
A work-study program for students interested in learning about museum careers and the Museum’s collections.
Call (212) 570-3961 for information and application. Fall application deadline, October 1.

SUMMER AT THE MET FOR DAY CAMPS
Day camp groups ages 5-12 may participate in this Museum program. Summer at the Met for Day Camps is a
gallery program that examines the collections through discussion and related drawing exercises. An appointment 
is required. Please call (212) 288-8833. Fee is $20 per group of 20.

URIS LIBRARY
Children’s books, audio visual materials, and publications on art and the Museum’s collections. For further 
information, please call (212) 570-3788.

Programs supported by: Uris Brothers Foundation; the Altman Foundation; the May and Samuel Rudin Family Foundation; Mr. and Mrs. Marvin H.
Schein; The Generoso Pope Foundation; The Samuel and Rae Eckman Charitable Foundation; the F.M. Kirby Foundation, Inc.; The Esther A. and
Joseph Klingenstein Fund, Inc.; The Estate of Esther Hoffman Beller; the Pat and John Rosenwald Fund; Helen and Nathan Schneider; the Rice Family
Foundation; and Mr. And Mrs. Murray L. Nathan.

July 9 Portraits July 30 The Met
July 16 Seats of Power August 6 Astor Court
July 23 Day and Night

July 6 Greek Vases
July 7 Spirit
July 8 Up in Smoke
July 9 Sailing the Nile
July 13 Bugs
July 14 In Flight
July 15 In Flames

July 16 Frozen Waters
July 20 From the Sands
July 21 Sky’s the Limit
July 22 In a Cloud of Fire
July 23 Pacific Spirits
July 27 Under Ground
July 28 Musical Instruments

July 29 Home and Hearth
July 30 Water Mysteries
August 3 Earthly Delights
August 4 African Birds
August 5 By Candlelight
August 6 Watery African Beasts

July 6 Orpheus and Eurydice; Francesco the Potter
July 7 Gaia’s Dream; Sun Flight; Mindscape; Wind
July 8 Zea; Marcelo Ramos: The Firework 

Maker’s Art
July 9 The Prince Who Had Three Fates;

Tutankhamun’s Egypt, Part 3
July 13 Nature Morte aux Fruits; The Grasshopper

and the Ant; Why Mosquitoes Buzz in
People’s Ears; Worm Dances

July 14 Gaia’s Dream; Wind; Experimental
July 15 Navajo Rain Chant; Glass; Nails
July 16 How to Build an Igloo; Eskimo Artist,

Kenojuak
July 20 Sand Castle; Sandsong
July 21 Monkeys Fishing the Mon; The Sound

Collector; Miraj: Through the Hudson Hotel

July 22 Maria of the Pueblos; The Bronze Zoo
July 23 Free Radicals; Matjemosh, Asmat Carver
July 27 Sandsong; Colter’s Hell
July 28 Patrick; The Guitar; Kuumba: Simon’s 

New Sound
July 29 Quilting Party; Housemoving; The Fable 

of He and She
July 30 Skyeboat for Biscuit; Water Stone; 

Colter’s Hell
August 3 The Clay Circus; Crac
August 4 The Magic Tree; A Story, A Story; Why

Mosquitoes Buzz in People’s Ears
August 5 Night People’s Day; The Dragon Wore 

Tennis Shoes; Moonbird
August 6 Whazzat?; Elephant; How the Frog’s 

Eye Sees

July 11 Time August 1 Sky Gods
July 18 Voyage by Sail August 8 The Horse
July 25 Asian Waters

July 11 An American Time Capsule;
Metamorphosis; Crac

July 18 Shorelines; Slima the Dhowmaker
July 25 Waterstone

August 1 Arrow to the Sun; A Story, A Story;
The Seventh Mandarin

August 8 Gaia’s Dream; The Chinese Word for
Horse; Horseflickers

July 6 Ancient Figures: Egypt
July 7 Ancient Figures: Pre-Columbian
July 8 Ancient Figures: Greece
July 9 Ancient Figures: China
July 13 Landscape: Dutch
July 14 Landscape: Courbet and Corot
July 15 Landscape: American
July 16 Landscape: Impressionism
July 20 Twentieth-Century Artists: Picasso
July 21 Twentieth-Century Artists: Matisse

July 22 Twentieth-Century Artists: Rousseau
July 23 Twentieth-Century Artists: Bonnard
July 27 Faces: African Masks
July 28 Faces: Rembrandt and Vermeer
July 29 Faces: Colonial American Portraits
July 30 Faces: Gods and Asia
August 3 Line and Pattern: Islam
August 4 Line and Pattern: Middles Ages
August 5 Line and Pattern: Costume 
August 6 Line and Pattern: Japan
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